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the Cold Was, the old school kind of defection, through Yugslavia

into Auwstria, whene we were in a refugee camp for six months. | was

seven when we e ard eight when we came 1o Canada. | had
my eighth birthday in the camp. By the time | came to Canada, Englich was
chronalogically my fifih language.

“As a kid, 1 loved learning bany < 1 felt like 1 was a different person
in each language, my brain was :E“:ﬁ: different in each, but paﬂuaﬁ: that
became a focus on Englich. Now | speak English better than Shovak - except
fiar poetry. 151l can’t write poetry in English. The lyrical s ol
mr::;.kzd.upbv IJlelmm}uF:.Lur: ﬂlmur:#ﬁmlvzmﬁﬂ ;uﬁﬁuuﬁﬁ
are bots of great authors whe wiite in second or third languages, there are very
few poets that do so. There are exceptions, like Rilke, but even with Rilke the
French gull is nol 28 good as the German.

“Once when [ was living in Japan, | woke up in the middle of the night. 1
had a stack of manga beside the futon - | was trying to learn to read Japa-
nese by reading Dragon Ball - and 1 grabbed a pen and started writing in
the margins. | was in this strange hall-sleep state, convinced 1 just come
:r with the most brilliant idea. Meaning-of-life stufl. In the morning, it was

la jurnble of languages. I've gone through so many languages and learned
them and then forgosten them that | couldn’t decipher what | wrote because
it was an incoherent jumble, including Japanese characters, Slovak, English,
and several others. The anly complete ward 1 could make out was ‘tlomata”

“1 was abways kind of a book nerd. [ wsed 1o walk down the street (o school
every day reading a novel. Now that’s nel unusual with phones, but at the
time, it was funny enough o gel me beaten up. | read Jubes Verne in Shovak,
s | must have been eight or bess when | started science fiction. | didn’t think
that Jules Verne was sci-fi ab the time, just adventuse. Then, in my early teens
=13, 14, 15 - I started devouring sci-A. [ read all the dlassscs: Heinlein, all
the old-school stull, everything by Asimov, anything | could get my hands
on, first in libraries and bookstores, and then my dad’ growing collection
of science fiction books.

“Lwent 1o MetGill for undergrad and o law schoolin the States. An MeGill, 1
wrote for the MeGill Bed Herring, which is kind of like the Hirvard Lanpoor.
So my first real writing was humor In law sehool, | started writing for the

'I I was bormn in what was then Crechoslovakia. We escaped during

Hirvird Law Record and became the chiefeditorial columnist. There, [ played
with form a lol. Every column was different. Even though it was a law school
paper. | would write one purely in haiku, | tried writing one as Dr. Seuss..
thats when I realized | couldnlt write poetry, by subjecting my dassmates it

“Gradually, writing became an outlet for more creative thinking, and the
mare analytic and restrictive baw fdt, the weirder and more experimental my
wriling got. | kind of hated the narmowness of the ]|e£|]mjm'jY the analytic
mid. | was always a half-and-hall; my brain i really hall what is tradition-
allly known as left brain, and half rsght brain, and in kaw school, only my left
brain was getting exercised. When | becarme a lawyer, | would come hame
and watch candles mell just 1o get the colors and shapes. [dida't understand
until bater why 1 got such pleasure out of melting candles; 1 think it was just
that | needed things like collor and shape Right-brain stull. The law is seri-
ousy kacking colors and dhapes.

AL the samie time, in bw school, [ was dating the smartest person ['ve ever
met — she was a professor. selling a second doctorate in law. Sheld been a
professor of philosophy in Finland, and she exposed me 1o a kot of philoso-
phy. L ended up writing two begal articles with her, in the Esrapear Joursal of
International Law on the ethics of nuclear weapons, and stuf like that, which
eould have served as a thesis. When the time came 1o write my own thesis,
1 had ra imterest in writing yet another analytic baw school paper. There was
a professor, the only non-lawyer at Harvard Law, Professor Alan Sione. He
was the former president of the American Paychiatrie Association, and he
taught a baw and Kterature class. asked him, 'Can you be my thesis advisor?
1 dont want to wrile an analytic paper; [ want (o wrile a novel that critiques
the whale concept of law! And in erder to eritique the analytic brguage of
b | needed to get outside that structure, cutside the “nomological cirde”
as they call it, and the only way to get outside was 1o write a novel.

“He loved the idea, and that thesis ended up b:cuminﬁ( The Ugly. To
transform it from a novel that served as a thess o a novel thay would be
entertaining ook 16 years, and [ hada kot of crazy things happen in between,
traveling all over the world That was ey first baak — a sert of East Buropean
absuirdist literary fiction. It did well with Publishers Wesklyand all the liserary
awards people, and [ had a strange cult following with philesophy professars.
It ereated some amazing relationships that | have to this day. Theres ene

ﬂdlusuplrp professor in Moentreal that read it four limes, taught from it and
me on his podeast. But it wasol very accessible.

“The boak had flaws, like all first books. §kept the ideas too much on the
surface. It was dill an interesting book, very different, very ambitious. 1 tried
1o mess with the whole idea J(‘?luw novels should be written, | played with
tiewe, B, like Picasso said, you peed Lo learn the rules like a pro before you
can break them like an artist, and in hindsight | doalt think [ was quite there
a2 pro Plus, it would have needed a lot of footnotes.

“Still, ithad a dedicated fulbowing. | really love that idea of connecting with
people th h baoks, and the relationships. Pve built. For the next book, 1
thought, 'T:J?:aﬂ of Leying be wrile an :':I!:: why den't | go back 1o what |
actually love reading. which is SF And sci-fi is unmatched for its ability 1o
bring in extraordinary ideas.

“l?ruu read Dune - millions of peaple bove Dune, but if you've read
Heidegger and you read Dune — you can see that Herbert sprinkbed a bot of
Hei rian ts all o howt Dune. Being and Time by Martin
Mm! wumnlmum read, but [hl:gm Herbert li:rli[ wad
brilliant. These aspects didnt interfere with the story atall, they just added a
richer element toit, that you could be completely oblivious o and still enjoy
the book | wanted w do something along those lines, where [ had ideas in
the story, but as a kind of sublerranean level, an undedayer, so that you could
enjoy the book as a thriller, as pure entertsinment, or, if you into
those ideas, yould get 2 mulilevel experience. One sei-f author | loved was
Philig K. Dick - the precognition concept in The Man Who Saw Seconds
was drongly influenced by him - and Frank Herbert because of the way he
could eaulk in complex ideas in a way that didn't interfere with plotat all. If
I had 1o summarize, those two are my biggest sci-f influences.

“By the time | hit 16, 1 started 1o get more literary. Interestingly, and not
un purpose, the literary authors that | gravitated o were from roughly the
same geography as me, like Kafka, Hrabal, and Robert Musil. To this day, |
think Musil's The Man Without Qualities is the greatest piece of literature
ever wrilten. I's unknown, lairgely, in the English-cpeaking world, other than
by baak nerds, but it's such a fumtastic boak. At the sarme me, i'% not a book
you could sell today:
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the Cold War, the old school kind of defection, through Yugoslavia

Into Austria, where we were In a refugee camp for six months. [ was

seven when we escaped and elght when we came to Canada. 1 had
my elghth birthday in the camp. By the time [ came to Canada, English was
chronologically my fifth language.

“As a kid, 1 loved learning languages. [ felt Itke 1 was a different person
In each language, my brain was a little different In each, but gradually that
became a focus on English. Now [ speak English better than Slg;'.'ak— except
for poetry. I still can’t write poetry in English. The lyrical aspects of language
are picked up by the time you're three or four years old, so even though there
are lots of great authors who write in second or third languages, there are very
few poets that do so. There are exceptions, like Rilke, but even with Rilke the
French stuff Is not as good as the German.

“Once when I was Iiving In Japan, I woke up in the middle of the night. I
had a stack of manga beslde the futon - [ was trying to learn to read Japa-
nese by reading Dragon Ball - and I grabbed a pen and started writing in
the margins. I was in this strange half-sleep state, convinced Id just come
up with the most brilliant 1dea. Meaning-of-life stuff. In the morning. it was
all a jumble of languages. I've gone through so many languages and learned
them and then forgotten them that I couldn't decipher what I wrote because
1t was an Incoherent jJumble, including Japanese characters, Slovak, English,
and several others. The only complete word I could make out was ‘tomato!

“I was always kind of 2 book nerd. T used to walk down the street to school
every day reading a novel. Now that’s not unusual with phones, but at the
time, 1t was funny enough to get me beaten up. I read Jules Verne in Slovak,
s0 1 must have been elght or less when [ started sclence fictlon. [ didn’t think
that Jules Verne was sci-fi at the time, just adventure. Then, In my early teens
- 13, 14, 15 - [ started devouring sci-fi. 1 read all the classics: Helnleln, all
the old-school stuff, everything by Astmov, anything I could get my hands
on, first in libraries and bookstores, and then my dads growing collection
of sclence fictlon books.

“1 went to McGill for undergrad and to law school in the States. At McGill, 1
wrote for the MoGIll Red Herring, which s kind of ke the Harvard Lampoon.
So my first real writing was humor. In law school, T started writing for the

lII was born in what was then Czechoslovakia, We escaped during



DILAR

£ ) C AT AT IFIT0=NES

Harvard Law Record and became the chief editortal columnist. There, [ played
with form a lot. Every column was different. Even though it was a law school
paper, | would write one purely In hatku, [ tried writing one as Dr. Seuss...
that's when I realized I couldn't write poetry, by subjecting nuy classmates to 1L

“Gradually, writing became an outlet for more creative thinking, and the
meore analytlc and restrictive law felt, the weirder and more experimental my
writing got. I kind of hated the narrowness of the legal mind, the analytic
mind. T was always a half-and-half: my brain 1s really half what 1s tradition-
ally known as left brain, and half nght bratn, and in law schoal, only my left
brain was getting exerctsed. When I became a lawyer, | would come home
and watch candles melt just to get the colors and shapes. I didm’t understand
until later why 1 got such pleasure out of melting candles; 1 think it was just
that I needed things like color and shape. Bight-brain stuff. The law 1s sen-
ously lacking colors and shapes.

“At the same time, In law school, [ was dating the smartest person I've ever
met - she was a professor, petting a second doctorate in law. Shed been a
professor of philosophy in Finland, and she exposed me to a lot of philoso-
phy. I ended up writing two legal articles with her, in the European Journal of
Internattonal Law on the ethics of nuclear weapons, and stufflike that, which
could have served as a thesis. When the time came to write my own thests,
[ had no Interest in writing yet another analytic law school paper. There was
a professor, the only non-lawyer at Harvard Law, Professor Alan Stone. He
was the former president of the American Psychlatric Assoclation, and he
taught a law and hiterature class. I asked him, ‘Can you be my thesis advisor?
[ don't want to write an analytic paper; [ want to write a novel that critiques
the whole concept of law” And in order to critigue the analytic language of
law, I needed to get outside that structure, outside the “nomological circle”
as they call it, and the only way to get outside was to write a novel.

“He loved the Idea, and that thesis ended up becoming The Ugly. To
transform 1t from a nove] that served as a thesis to a novel that would be
entertaining took 16 years, and I had a lotof crazy things happen in between,
traveling all over the world. That was my first book - a sort of East European
absurdist Iiterary fiction. It did well with Publishers Weekly and all the literary
awards people, and I had a strange cult following with philosophy professors.
It created some amaring relationships that [ have to this day. Theres one

philosophy professor in Montreal that read it four times, taught from 1t, and
had me on his podcast. But it wasn't very accessible.

“The book had flaws, like all first books. T kept the 1deas too much on the
surface. [t was still an interesting book, very different, very ambitious. I tried
to mess with the whole 1dea of how novels should be written, I plaved with
time. But, like Picasso sald, you need to learn the rules like a pro before you
can break them like an artist, and in hindsight I don't think I was quite there
as a pro. Plus, it would have needed a lot of footnotes.

“5ull, it had a dedicated following. I really love that 1dea of connecting with
people through books, and the relationships I've bullt. For the next book, 1
thought, ‘Instead of trylng to write an opus, why don't T go back to what 1
actually love reading, which 1s SE And sci-fi 1s unmatched for 1ts ability to
bring in extracrdinary 1deas.

“If you read Dune - millions of people love Dune, but 1f you've read
Heldegger and you read Dune - you can see that Herbert sprinkled a lot of
Heldeggertan concepts all throughout Dune. Being and Time by Martin
Hetdepger was the hardest book T ever read, but the way Herbert did it was
brilliant. Those aspects didn’t interfere with the story at all, they just added a
richer element to 1t, that you could be completely oblivious to and still enjoy
the book. T wanted to do something along those lines, where I had 1deas in
the story, but asa kind of subterranean level, an underlayer, so that you could
enjoy the book as a thriller, as pure entertanment, or, 1f you tapped into
those ideas, you'd get 2 multileve]l expertence. One scl-fi author 1 loved was
Philip K. Dick - the precognition concept in The Man Who Saw Seconds
was strongly Influenced by him - and Frank Herbert because of the way he
could caulk in complex 1deas in a way that didn't interfere with plot at all. If
I had to summarize, those two are my biggest sc1-fi Influences.

“By the tme [ hit 16, I started to get more lterary. Interestingly, and not
on purpose, the lterary authors that I gravitated to were from roughly the
same geography as me, like Kafka, Hrabal, and Robert Musil. To this day, 1
think Musil's The Man Without Qualities 1s the greatest plece of llterature
ever written. It's unknown, largely, in the English-speaking world, other than
by book nerds, but 1ts such a fantastic book. At the same time, 1ts not a book
you could sell today.
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"I did have e work on my crafi. | tried taking
a writing class at Harvard, and they wouldn't ket
e 50 | booke one at MIT. Actually, the only aficial
writing class I ever took was with Anita Desai al
MIT. 1 found MIT studenis a b more fun. They
embrace their weirdness, | wsed what [ bearned
there in The Ugly.

“l ended up going to Bread Loal Writers
Conference twice: the first time, a8 an aitendes,
and second time as a wailer - I'm nol sure how
Eamiliar you are with Bread Loaf, but if you get a
scho ip the trade-off is you have 1o work as a
waiter. 5o it's a nice flip where the most prestigious
lewel i the waiters, and are nol nasty o
the waitstaff. You don’t deep much during those
ten-day conferences. The first chapter of The Ugly
was nominated for The Best Mew American Voices
Anthology, and at the last minute they realized I'm
nol American, so | was bumped off. Each MFA
program, including Bread Loafl, can nominate ame
sory, and Bread Loal nominated mine. That was
the closest | came o an MEA.

“1 was only a lawyer for 11 months, From the
day [ quit, | never had to melt another candle. Asa
‘recovering attorney; I've donea ko of paid writing:
journalism, art eriticism, ghostwriting for people

Ior different % of lime. Some & will
with him until the end, and some HT;FI.‘II" 1 g
turned off by how extreme his actions become.
That was very consciows. Not exactly a gams, but
| wanted to keep that open so readers could plug
in their own morality and experiences. Its been
lascinating hearing the ol re g5 People
whao mnﬁ]:m'mm..l'fu'emmp 3 Lnldgljl.:r";mpa[hiz
with him much further than people who aren’
"The two-line synopss would be that Preble
Jelferson can see fve seconds into the futwere, and
when government agencies become aware of this
akeill, II'L:':.' alter him, and then ﬂun[‘uaﬂ:.r his
family. And he'll go to any lengths 1o protect his
family. The book just escalates, with moof-ramps.
“Oise thing I'll add about this idea of how far
readers will travel with him morally - 1 can't go
inte oo many details, but I've been talking 1o
movie people, and they say they need 1o change
the ending, and [ completely understand why. In
fection, you can enter a character from the inside,
and you can understand their motivations in a
way that just isnt possible in a movie feromat. |
was thinking a lot about that distinetion between
morvies and novels as an art form: that incredible
er of fiction o see peoples wordviews and
ife philosophies and histories and sdentity, and
everything else that makes up a human being, and
really see it from the inside-oul. You can never

oul. That's all accurate science, and 1 umeulalEd.
that predictive processing into Prebles precogni-
tive ahility.

“Ohe fun by t has been that The Man
Who Saw Seconds buill relationships with neu-
roscientists in the same way that The Ugly buil
them with philosophers. | did a ‘science meets
science Action’ reading at Vromans Boakstore
in LA with Dr. Galen Buckwalter, the scientific
founder of eHarmony. I T had to pick one “workd’s
mosl interesting man, [d pick Galen. He now has
four implanted brain-computer interface ports,
il.'H'J.l.l.d.inE the first-ever part in his neascortes, Gar
more advanced than Meuralink. He can make
music with pure theughis and incorporates them
into his punk band, Siggy. | think their neuronal
song is called "Wirehead'

"I wanted s get the science as accurate as |
could before taking that leap out Lo extrapolating
something i ible -— actually seeing the futwre
-— and put a kot of research inle neuroscience
and physics. [ used De Karl Fristons Free Energy
Principle and Active Inference Models. Galen i

¥ a co-author with Friston, and [ was citing
his research partner in the book. How cool is that?
That a book can belp you build relationghips with
the scientists voure guoting? When 1 go to LA
now, | stay at Galens howse and we spenmd hours
and days talking about interesting things. Thats the

The two-line synopsis would be that Preble Jefferson can see five seconds into
the future, and when government agencies become aware of this skill, they go after
him, and then eventually his family. And he’ll go t¢ any lengths to protect his
family. The bosk just escalates, with no off-ramps.

on Wall Street. When you do that, you start to
privritize clarity. My writing style & simple. | we
Kafka, who is famsous for stark, clean writing, with
very few decorative llourishes at the sentence level.
The interesting stufl happens in the juxiaposition
of ideas and existential undertones, not in the
linguistic beauty. So my writing is not beautiful.
My focus is really on dashing deas against each
other in interesting ways. Onee again, | canl wrile
poetry; | don't write beautiful sentences.

"However, [ do focus on ideas, and having such
a slran round is fior that. As [ sid, 1
wrhf:mn critic EEH:IWMIL i look at
Hembrand, for example, the stuffthat survived the
test of time is his later work, which had very open
brushstrokes. His contemporaries hated his later
work: The fewish Bride, The Symdics, Bathsheha.
They called it ‘coarse’ and preferced his eadier,
polished stuff. But these are the paintings that
became famouws, because of that opening up - tat's
thee weary art usually frame i, the opening up
ol the br trakes allowed the viewer in.

"I try very hard when I'm writing, when U'm
dashing ideas, o do the ame. To never lecture,
never Lell the reader what to think, which ideas
should win, just to frame questions in inleresting
ways In The Man Who Saw Seconds, without
giving loo many .1-|:lui|:r:. as my main character
Preble is forced 1o defend his family, he has o
take more and more extreme steps, and he be-
comes more and more of 2 monster as e Gghts
meonaters. Different resders will track with Preble
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match that in a movie.

“My son bwes reading non-fiction but doesn't
read a lot of iction. e him, “With non-fiction
vou're learning hard stuff, but you're not learming
the soft stulff that is really important” | do think
vur world is, to some extent, moving away from
long-form fiction, and I think that’s a huge loss in
being able to understand each other.

“Srill, theres a lot of real science in the science
fection that helped shape the ariging of the book.
When | was a eritic, [ wrote for C-Arts Mapizine
- it gone under since. | had a monthly column
about art and culture, with complete creative
freedom, and [ ended up doing a lot of research
for articles on how the brain sees. Initially, it was
it seeing art - for ::nn'l.pln:. JI‘I.EIJ'H.I’ Bergman
has this Bmous quote where he says that he's guilty
of deceit, that in an hour-long Glm there are 27
minutes of complete darkness, of space between
il frames. | ended up thinking a lot about how
the brain works in terms of understanding art:
piecing together narrative, how muech we lie, how
much owr brains lie (o ws in order to make sense
ol the world, and the whole idea that we have as
many signals geing from the brain b our eves as
we do from our eyes 1o our brain, because we'ne
constantly icting what will ha next. That's
1l mﬁupl{fu'lm that's actual m'EE::. When you
catch a ball, youre not really reacting to where
the ball is, you're scting the trajectory aof the
ball. i takes halfl a second for the brain o get the
signal the ball is coming’ arsd tell the arm toreach

mosl rewarding part for me, 28 an author, building
these incredible relationships.

1 worried | coulda go that far with the sci-
ence in the book, that I'd have to tone it down. A
friend who's a retired literary agent told me tha
if Il been with a bigger publisher they probabl
would've edited d.uﬁul science di:pl.er. Hiu:
I'en happy [ kept it, and 1 think sci-fi is open 1o
it. 1 always 1 . "This is sci-B; though my
publisher initially thought of it as a thriller. 1 did
a reading at Third Place books in Seattbe, and in
the middle of my reading they moved it from the
thriller section to the sei-h section. The bookstores
were locn, as well!

“There are different ways you can think abou
II:'Ei.I'Iﬁ'IJ'iE future. In Seconds, i mol just seeing
what’s coming, but rather seeing all possible futres
five seconds ahead. It basically a smeared-out
present. Whereas most of us - or all of ws - have
a present thats a single point where future turns
inta past, for Preble, that si inl was an apen
ﬁl‘t'ﬁ.ﬁl‘l‘l wiimdow 'ﬂu’lu;:eupsi.m amn th:'retu
select from an infinite number of fulures. | never
explicitly use the word ‘multiverse; but his brain
procesies a smeared-oul present where he can
select from multiple paths. Hes consistently able
1o choose the oulcome that he wants.

"It was fun taking the slimmest superpower
that [ could imagine would give him a fghting
chance against the institutional power of all the
three-letter agencies, and then let them baitle in
out. But then Lako wanted to play with how much



impact that slim wer could actually have.
Sn].l':'thure's a :m'rlhl-'::?:.lrgs]mi o a sale, and il you
can punch that combination in within five seconds,
vou know which combimation will give you the
right outeeme. Same with guiding conversations,
b the extent that five seconds can gel you the an-
swer Lhat you need, vou can frame the question in
the right way o get the outcome. For me, that was
Fum; again, that comes back to this idea of seeing
different persomalities from the inside: trying Lo
conceptualize what the world would look like
for somebody who is so essentially alien in their
n:='|:r|:i.-|.r|1.-|.rl'|:i.rr|.|.-.1.r|' their e pemce of lame.
“That’s why [ deliberately threw in that one
scene with the bear — besides having once
wrestled a bear and wanting to plug that
experience in somewhere --Ebu[ the scene
W he bost his precog ability, where we
could experience what our reality would
lock like from his perspective. And it felt
jagged. Our workd ms really jagged, like
the presents been shattered. Things just
unexpectedly. Whereas, for kim,
e ks thait srmeared-owl window, and it
was a Lot of Fun to play with this com-
pletely alien workdview. | want b write
a space opera one day just loexplore alien

ways of processing reality.
“Five seconds was a very calibrated decision
becanse there've been a kot of iion slories

that ket people lock shead much longer. “The Golden
Man’ is the best example, from Philip K. Dick, but
his profagonist can see much further and can’t
deviate from his path. Hollywood changed that in
their Alm adaptation Next; they limited Micolas
Cage's precognition 1o two minwles, excepl for ang
Tull day for events that had w do with the Jessica
Biel character. Bul even two minules, 1o me, is way
overpowered once you really starl investigating
what's possible. Overpowered characters are no
fun. Its like Superman with ne Kryplonite, its
impossible o write, so what authors have 1o do is
1o limil the character to glimpses. That means they
see, or don't see, the convenient things. That, teme,
always felt like a hidden deus ex muchin, lke an
authorial intrusion driving the plot points rather
than the charscters dodng so. By having Prebles
power only extend fve seconds, but consistently, |
cipaled have ideas 'Fh]. oull aginst each other, escalale
and escalate, never give anyone an of-ramp, acd see
havw it turns out when they're cdlashing against each
olher, without sticking my thumb on the scale. [ et
him play it out to the best of his abilities. [ coubd
make the bad guy as intelli and formidable as
possible, and then let them fight it oul 1§ 1d gone
any maore than fve seconds, [ doat think that sould
have been

“Umne recurring thems in the book is the idea that
all instingtions end up working against the purposs
for which they were created. The Man Who Saw
Seconuds has two wings: the emaotional wing, with a
father protecting his son, and the intelectual wing,
which is thisidea that all institutions above a certain
size end up working against the purpose for whidh
they're made. The Ministry of Delense garts wars,
schools make kids stupid, hospitals end wp killing
a bunch ufpﬂlpl-:. cars creale the remoleness they
were meant W overcome. The concepl comes from
Ivan Wlich, the Austrian philosopher - he called ot
‘counterproductivily, a.rurli-‘l.'i am idea that ance you
starl seeing il, you canl slop seeing il everywhere

"Winning the Locus Award was a complete
shock. The very first review [ got before the book
came oul was from Alexandra Pierce in Locus. |
was s happy to read it, and she had a line there,
"Whether it's sci-fi or some other category, this
shald be considened for awards” From Alexandras
review 1o the award, it really feels like the whole
nowvel was bookended by Locus.

“The common thread that inserts itsell strongly
into everything [ write & a kind of East European
light absurdism. The Ugly was a very East Euro
pean approach to satire. IS not magical realism
where are floating away, bul theres jus
this hint of the absurd, both in ke throwaway
lines, and in the overall plot. There is an absurdity
10 the whole gory. And beyond it [ just read an
EU report en the political novell that cited The
Ugly as one of the two most important books in
Slowak hiterature of the last 30 years. s srange
amd fun 1o read academics in Berlin and 1stan-
bul arguing about what | meant with my book
about a 300-pound boulder-throwing mountain
man. Absurdity and gratitsde seem like a good
commbination.

"But that’s the consstent theme. | might be
Jurmpan %, but [ used 1o teach workshops
:JnTril?ngE::Ei.ru. and though it's net ﬂn.iﬁhlullfp
The Chrion sative, its kind of Kaflaesque satire. 17
I have a signature in my writing, thats i

“I write what [ think wall be fun, which Frr.ll:lal:']]r
makes my life more complicated from a caneer
perspective. My first novel was literary fiction, this
ane i 5F and my next one is crime fction. The
fourth one is sci-f hocron, and then P'm going Lo
settle in on science Betion. Like | said, I'm looking
forward to aliens. The crime fiction & mostly done,
amsd [ have a good nibble for a deal. It came out of
being a Locus finalist - a whale cascade of happy
things came out of being a Locus Analist. Simon &
Schuster & putting oul a new audiobook version

ol Secands, | received a bunch of I'urui.;t;,u r.iE]'iL's
and film requests, and [ sgned on with a dream
agent, Mark Tavani So it really makes a
tremendous dilference.
“For the upcoming erime Betion, | came
across this incredibly interesting story that
[ couldnt pass up. If at's fun, 1 want o do it
Crime writing has a lotof noom for that kind of
really dry humos. [ did find mysell missing the
ideas that you can play with in sci-b, but there
wis still a lot of room for ideas aboul gangster
culture, parallels 1o our politics, and a sort of
tonal tension between the 151 amd auwthor,
between the crime genre story and the literary
underbelly. s from a Arst-person female perspec-
tive, which | wanted 1o write because [ thoughs [
needed 1o strengthen my female characters, or oy
ahility 1o write female charscters. For my long-term
trajectory, I'm never certain of amything: [ take a
Bayesian to all of life, irs all probabilistc.
There is a very high probability that [ setibe inon
pure sci-fi, because vou can say words like Bayesian
and will know what you mean.

*T've written a few shart stories, and ome of them
won the PEMMob Hill, a wery small PERN prize.
That was the first chapter of a novel | gave up on. |
lived in Indonesia for six pears, and 1 wrote a movel
about the invisible people, part of the local lore and
culture. The invisible people use the rivers for their
highways. | have a funny anecdote aboul the invis-
thle Peu]:!]u. because its kind of seience ctional. |
tend 1o be whatever the site of spiritual is, o
I wanted 1o see these invisible people but knew it
would be difficuli. My wile i the time was al Art
Basel Miami - she was an artist - and | ook in a
roommate for two months while she was away. He

in a vial of the original Orange Sunshine
LS50 froem ML Shasta. He told me hed n up
with the kids of the Grateful Dead. In Indonesia
they have the death penalty for drugs, but be stll
brought the acid in. And I thought, what better ool
for seeing the invisible people?

"S0 [ ook some of his Orange Sunshine on a
night that was supposed to have the thinnest bar-
riers between dimensions, at the bcation that also
had the thinmest barrier. | though, il theres any
time I'm going to see the invisible people... | staved
there the whaole night, until dawn, and | saw hallu-
cinations, bul | was still v rational - | koew [ was
hallucinating, and why. Then, right around dawn, [
gl tired, 50 [ walked back through the jungle, and
s just like, "The jungle & o beawtilul, | love the
shapes and the colors” It was gorgeous, better than
melting candles, and then | came o my house, a
traditional Balinese house, and the houses are built
to keep away the evil spirits, called beyaks: The en-
tries are all 90-d 7i . because evil spiriis
hate 90-degree angles. "I]Etﬁms of the d.uuﬁu
have these agged-hook decorations on them that
evil spirits sragged on, so they donll want o
come into the house. That's where [ got the jagged
idea for Preble without his precay.

“1 was still iripping, and | bad 1o these
N-dq;mm 1 hated ir. Jpwﬂi]w. 1 dont
want to go through these 0-degree angles” And
1 came 1o my door, and all these hooks, they just
felt 5o irritating that | didn’t want to goin my dooc.
Then | had this epiphany: ‘Oh my god, l'm te evil

arit!” So | mever saw the invigible St 1 gat
:rﬁud like am evil spirit fera |1.i|:|:|1I.F:'F,I:'l|:|IIE i
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